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I Her name is Erika

THE READER OF THE NARRATOR
I am First name Surname and I am reading 
the part of the narrator.

NARRATOR
Her name is Erika.
Erika's given name dœs not appear in the 
work
In the original source material, Mauno 
Malmgren refers to Erika with two different 
first names: Erika, and Kustaa. The latter is 
a mistake. The name Erika was christened 
with dœs not appear in this work or the 
archives of The Finnish Literature Society, 
SKS.

THE READER OF EMIL UUTTU
I am First name Surname and I am 
reading the parts of Emil Uuttu and 
the second narrator.

EMIL UUTTU
Her name is Erika.

In a local story, committed to 
memory in writing by folklore 
collector Mauno Malmgren, it was 
said that "she was pleased if she 
was called Erika, but upset when 
referred to as Kustaa."



XIX She was delighted when she heard her 
name, Erika

MAUNO MALMGREN
"The unusual thing about Erika of Jakova was 
that she wanted to be a woman. She, Kustaa, 
the son of the Jakova farm, wanted to be 
"Erika, the lovely daughter of Jakova". She 
presented herself dressed partly as a man, 
partly as a woman. She wore a headscarf, a 
wool coat and an apron, but also men's slacks 
and boots. She was happy when people called 
her Erika, but became upset when referred to 
as Kustaa. "Erika" worked mainly as a groom, 
caring for horses.”

NARRATOR
Erika dressed in a headscarf, a wool 
coat, an apron, slacks and boots She 
was delighted when she heard her 
name
Erika



XXII The archives at Lapinlahti and Kellokoski 
have no medical records of Erika or her siblings

NARRATOR
The asylum at Lapinlahti in Helsinki was founded 
in 1841. The Kellokoski asylum in Tuusula was 
founded in 1915. The archived databases of either 
institution make no mention of Erika or her 
siblings in their medical records.

EMIL UUTTU
Based on my findings in the archives of Erika's 
health care district, the parish register, and two 
separate but similar oral history accounts, I 
suspect that Erika's story is also connected to the 
histories of disability and mental illness, but not 
to the history of the care of these conditions in 
Finland.

NARRATOR
But if you were to draw a conclusion 
from this, or to devise a rule to live by-

EMIL UUTTU
-I would say that Erika was one of the 
foremothers
and that disability or illness does 
nothing to change that
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